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Sehr geehrte Damen und Herren,

die Stiftung Brandenburger Tor ladt Sie herzlich ein zur:



Arnheim Lecture:
From Speculation to Infrastructure: Material and Method in the
Politics of Contemporary Art
with Prof. Dr. Marina Vishmidt
within the framework of the Rudolf Arnheim Visiting Professorship

Montag 4. Juli 2022, um 19.00 Uhr

BegrufRung
Prof. Dr. Peter-Klaus Schuster
Vorstand Stiftung Brandenburger Tor

Prof. Dr. Kathrin Miiller
Geschaéftsfihrende Direktorin
Institut fir Kunst- und Bildgeschichte (HU)

Moderation
Prof. Dr. Eva Ehninger
Professorin fiir Kunstgeschichte der Moderne (HU)

Vortrag (auf Englisch)
Prof. Dr. Marina Vishmidt
Rudolf-Arnheim-Gastprofessorin

Wir bitten hoflichst um Anmeldung bis zum 1. Juli 2022 unter
veranstaltungen@stiftungbrandenburgertor.de oder liber unsere Webseite.

Die Teilnahme ist kostenlos.
Die Teilnahmeinformationen erhalten Sie mit der Anmeldebestatigung.

From Speculation to Infrastructure: Material and Method in the Politics of
Contemporary Art

Prof. Dr. Marina Vishmidt's ongoing research project deals with ‘speculation’. Here, the
concept of speculation departs from the resources of political economy and modern European
philosophy and brings that together with the speculative processes of art. In recent years, from
being at least hypothetically separate from the economy, the artist becomes a creative tasked
with diligently optimising their quantified self, and the two senses of speculation — artistic
thinking and financial operations — converge, something we have observed not just in the
more familiar critical descriptions of the artist as entrepreneurial subject par excellence but in
more recent developments such as crypto-art and NFTs where the moments of artistic
creation and market valorisation become in principle unified. We thus see a dynamic linking
the processes of speculative thought and the world of financial speculation. At the same time,
however, we need to fight for another sense of speculation which retains the commitment to
experiment and non-utility, for social and political as well as aesthetic — and cognitive —
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reasons. Art historically speaking, when we work with these kinds of paradigms in our
research, we can build on the material and social sensitivity and concreteness of art history as
a scholarly approach in order to contextualise artworks to be able to see artistic practices and
materials in the social relations and histories they mediate and to see what ruptures,
unknowns, contradictions and affiliations can be developed.

At the same time, Prof. Dr. Marina Vishmidt's has been developing a concept of infrastructural
critique that builds on the legacy of institutional critique and social reproduction theory in
feminism to try and think about how the politics of art and institutional practice can operate on
their conditions, or, on their infrastructure. She looks at artistic and curatorial projects to find
out at how they employ infrastructural critique as a move that takes artistic practice beyond
the comfort zone of reflexivity and thus veers away from the ‘lane’ allocated to it by
institutional critique.

Prof. Dr. Marina Vishmidt

Marina Vishmidt has taught at Goldsmiths, University of
London since late 2016, and has an extensive record of
teaching and research at BA, MA and art academy settings.
Her work is mainly concerned with the nexus between art,
value and labour, with an emphasis on the speculative
relations that link processes of financialisation and
subjectivation. She has developed a distinctive profile within
and between the spheres of the academy, artistic spaces
and activism, where she practices as a writer, editor and
organiser. She also has a specialism in artists moving
image, worked for many years in a voluntary capacity with
Cinenova, the UK feminist film and video distributor.
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Die Rudolf-Arnheim-Gastprofessur

Die Rudolf-Arnheim-Gastprofessur geht auf den Filmkritiker und Filmhistoriker Rudolf

Arnheim zurlick, der die Theorie des ,denkenden Sehens” und Gestaltens entwickelte. Eine
hochrangige interdisziplinare Jury beruft jahrlich einen ausléandischen Gastdozenten an die
Humboldt-Universitat. Geférdert wird diese Professur durch den Deutschen Akademischen
Austauschdienst, die Stiftung PreuRischer Kulturbesitz und die Stiftung Brandenburger Tor.
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#stiftungbrandenburgertor #sbtberlin

Einverstandniserklarung: Durch die Teilnahme an der Veranstaltung erklaren Sie sich mit der méglichen
Veroffentlichung von Bildmaterial einverstanden, auf dem Sie zu sehen sind.

Widerruf: Mdchten Sie keine weiteren Einladungen der Stiftung Brandenburger Tor erhalten, schreiben Sie
uns bitte an: datenschutz@stiftungbrandenburgertor.de
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